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IHosicHuTe/IbHASA 3aNIUCKA

CamocrosiTenbHasi pabota mo uHocTpaHHoMy si3bIky B CCY3e HampaBiieHa
Ha Pa3BUTHE CIIOCOOHOCTU U FOTOBHOCTH K CaMOCTOSITEIbHOMY U HEMPEPHIBHOMY
U3YYEHUI0O HMHOCTPAHHOTO S3bIKA, JajdbHEH TeMy CaMOOOpa30BaHHUIO C €ro
MTOMOUIBIO M COLIMAIBHOM aIanTaluu.

Hacrosime MY cocraBiieHbl B COOTBETCTBUM C TpeOOBaHUAMM paboueit
MpOTrpaMMbl IO AUCHUIUIMHE «AHTIIMUCKUN s3bIKk». Ha H3ydeHHwe aHIIMiCKOro
s3bIKa Mo crienuanbHocTH 44.02.03 [legarorvka JONOIHUTENLHOTO 00pa30BaHUS B
001acTy My3bIKaTbHON JAEATENbHOCTH MpeAycMOTpeHo 172 ayautopHbIX yaca u 24
gaca caMOCTOSTEIbHON pabOTHI.

Lenpto caMOCTOSTENFHOM PAaObOThI CTY/IEHTOB SIBISIETCS BBHIPAOOTKA YMEHUH
¥ HAaBBIKOB PAIlMOHAIBHON pabOThI ¢ TEKCTOM, a Takke (POpMHpOBaHHE YMEHUs
M0JIb30BAThCS CIOBAPSIMHU M TPAaMMAaTUYECKUMH CIIpaBOYHUKaMH. {151 3TOro Hamo
3HaThb OCHOBHBIE (OpMBI 00pabOTKM y4eOHOTO Marepuaia, rpaMMaTHYECKUE
dbopMbl, TATMYHBIE JJI A3bIKA JAHHOTO THUIIA MATEPUATIOB.

UToOHB! yCHEnHO YCBOUTh MaTepHall IJisi CAMOCTOSITEIbHOM pabOThl CTYIEHT
JOJDKEH H3YyYWTh TIpPaMMAaTHYECKHE T[paBUia, BBINOJHUTh TPEHUPOBOYHBIC
JIEKCUKO-TPAMMATUYECKUE YIPAKHEHUS.

B MY onwucansl npueMsl paboThl CO CIOBaMH, TEKCTaMHU, TPaMMaTUYECKUM
MaTepUuaioM B BUAE MHCTPYKUUU U MaMITOK, B KOTOPBIX COAEPXKATCS yKa3aHUs O
MpUEMax CaMOCTOSITEIBHON padoThl, crocob0ax 000OIIEHUS] U CHCTEMaTHU3alluU
3HaHUU MYTEM COCTaBJICHUS TAOJUII, CXeM, OIOPHBIX KoHCIeKTOB. Kontponas CPC
OCYLIECTBJISIETCS. Ha YYEOHBIX WM JONOJHUTENbHBIX 3aHATHSAX B (Qopme
CJIIOBAPHBIX JTUKTAHTOB, TPAMMATHYECKUX W JIEKCUYECKHX TECTOB, MPE3EHTALNH
IIPOEKTOB, YCTHBIX COOOUIEHUH MO TEME.




2. TemaTnueckuii MJIaH

CamocrosiTesibHas pad0oTa CTY/ICHTOB

Tema JIeKIIMU WK PAKTUYECKOTO 3aHSATHUS yac | Bujg paGotsl

1. BBogHO-(pOHETHYECKHI KYPC. 1 doHETHYECKHE
YIPKHEHHUS

2. BBogHO-(hoHEeTHUECKUH KypC. 1 DoHEeTHYECKHE
YOPKHCHUS

3. O6pa3oBanue B BenmukoOputanumu. 1 YwuTaTh 1 IEPEBOIUTH
TekcT «O0pa3oBaHue B
Oxcdopae, Kemopu ke

4. OOpa3oBaHue. 1 Hanucate COUYMHECHUE
«Yro TaKoe
obpaszoBaHue?»

5. CpencrtBa MaccoBOi MH(MOPMALIHH. 1 Hanucatp acce
«HTEpHET U ».

6. IloBTOpeHmWe cTpagaTeNbHOTO 3ajora 1 Jlexcuko-

aHTJIMKACKOTO rjaroia rpaMMaTHICCKUE
YIPaKHCHUS

7. 3ammra OKpYyXKaromieil  cpensl B 1 [ToaroToBuTh NOKIAA O

benroponckoit o6mactu (Crapseiit Ockor) 3alUTe OKpYyXKarouen
cpeapl B benropoackoi
o0nactu

8. Kanana 1 Boinonauts pedepat no
teme «Kanama»

9. KauecTBa uaeaabpHOTO IIegarora 1 Hanucats scce «S —
UIIeaIbHBIN Ieaarory

10.aduHNTHB 1 TpeHupoBoUHbBIE
YIPaKHEHUS

11.T'epynauit 1 TpenupoBoUHbIE
YIPaKHEHUS

12. Ilpuuactue I. Ilpuyactue Il. 1 TpenupoBoUHbIE
YIOPaKHEHUS

13. My3bika u ee CTHIIU 2 Hanucatp aHHOTanuio K
TEKCTY «My3bIKaIbHBIC
dhecTuBamm»

14. My3bikanbHbIC (pecTuBaIN 1 03arjlaBUTh KK bl
KOMITOHEHT TEeKCTa
«Jlydmme My3bIKaJbHBIE
dectuBanu B bputanum»
Y BBITIOJIHUTH HEOOJBIIION
pedepat K HEMY.

15. My3bIKallbHbIE KOHKYPCBHI 1 Hanmcate scce «My3bika
U 5D

16. ApTUCT MYy3bIKaJIbHOTO KOJUIEKTHBA 2 IepeBon CTaThu




«My3bikanbpHas npodeccus
u npodeccruoHanbHbINA
MY3BIKaHT» W HaIlMCaHUE
aHHOTAIIUIO K HEM.

17. Aptuct opkectpa.

Hammicate 3cce  «Uto
TaKOE OPKECTP?»

18. 3asBnenue o mpuéme Ha paboTYy.

Hanwucarte 3asBnenue o
npuéme Ha paloTy.

19. UnTepBbIO U pe3iome.

CocTaBuUTh COOCTBEHHOE
pe3rome.

20. DTHKaA NETOBBIX OTHOIIECHUMN.

Harmmucate 3cce «5 B
JIETTOBOM MUPEY.

21. DTUKa 0eI0BOro OOIIEeHHU.

CocrtaBuTh quanor
«J1enoBOM pa3roBop».

Hroro 24

CamocrositesibHass padora Ne 1 (14)

Tema: BBogHO-(hoHeTHUECKHUH KypC.

Ienb: CoBepiiieHCTBOBaHNE (POHETHYECKUX HABBIKOB TOBOPCHHS.
3ananue: BBIMOJIHUTH TPEHUPOBOYHBIE YIIPAKHECHMUS.

KoHTpob: oT4eT B ycTHOM hopme

1. IlpoumTaiiTe COrJIACHO TPAHCKPHUIIIIMU:
Bring My Family Back
I'm on Lonely Street age nearly three
Recently Mama's cryin all the time is it because of me
Or my younger sister, even Dad was weeping when he kissed her
Face all Puffy like a blister, cryin' like he missed her
Since we moved away from the house where we useta play
They say I'll understand one day, but | doubt it, Mama never
say nothin' about it
How'd it get to be so crowded
| found it a strain, everywhere | look | see pain
And | can't escape the feelin’, meybe I'm to blame
So I strain to listen, prayin' for a decision, whishing' they were kissin
This feels like extradition or exile, Mama finds it hard to smile
So | make pretend cups of coffe in her favourite style
She says child I'm working so there's nothing you lack
Bus she know | want my Dad, | want my family back

I'm on Lonely Street, age forty-three

Couldn't gauge when tot quit so my wife quit me

Took offence, took the kids, | wish that was the end

But before she took her leave she took care of my best friend
Workin' all the hours God send was not the tactic

5




Y'see cuz after ten years I'm left with jackshit

Wanted to make the cash Quik so | useta work real late

Bad sex, My woman's vex, even if | stay awake

And if I'm honest, | had a little cake at the office

| was eatin' We'd do our cheatin over coffees, makin' tea for the bosses
Makin free with me and | agree | got sleazy too easily

But I'm forty-three, this doesn't usually happen to me

Now I'm lonely, I wonder what my son's doing today

Suddenly I'm blinkin' like the screen on my computer display

and I'm drinkin'

Concerned about what's down the track if | don't get my family back

I'm on Lonely Street, number fifty-three

Boarded up probperly, I'll probably get pulled down

Litter all around inside there's no sound and no light

But yo it gets busy at night, people creppin’

Derelicts sneakin' to fix, speakin’

On the way my timbers creaking', roof leakin'

And bricks comin' loose, knee high in refuse

But even though I'm a slum I'm still of some use

There was a time when my walls were decorated

And under my roof children were educated

But now paint's faded, windows are all smashed

A crash in the economy robbed me of my family And no strategy
combats negative equitiy so that's it. Like violence it's drastic
I'm freaking', and seekin' to be more than just a house of crack
somebody bring my family back

CamocrositesibHasi padora Ne 2 (14)

Tema: BBogHO-(hoHeTHUECKHUI KypC.

[ens: CucremarusupoBaHue (POHETHUUECKHX HABBIKOB. MeJoauka, TOH, PHUTM,
TEMII, yJapeHue, UHTOHOTpaMMa.

3aganue: CocTaBUTh HHTOHOTPAMMY.

KoHTpob: 0T4eT B TUCbMEHHOM hopme

WNHTOHAIMS YTBEPAUTEIHHOTO U BOIIPOCUTEIBLHOTO MPEITIOKECHUS.

[Ton nHTOHAIIMI MOHUMAIOT MPEK]IC BCETO MEJIOJUKY T.€. IBHXKEHHUE T0JI0ca,
BOCXOJISIIEE I COYETAIoNee B ceOe DJIEeMEHTHI MOBBIIICHUS U OHM)KEHUS TOHA.
Tak cooO1mieHue u BOmpoc mo-pasHoMy 0(POPMIISIOTCS HHTOHAITMOHHO.

WNHTOHAMS CIOYKUT MPEK]IE BCETO CPEACTBOM IEpEadyd rpaMMaTHUYECKOTO
3HaueHus. [loBecTBOBaTEIbLHOE TMPEIJIOKEHHUE, MPOU3HECEHHOE C IOBBIIICHUEM
TOHA ToJIOCa Ha TOCIETHEM YIapHOM CJIOTe, SBISIOTCS BompocoM. OtpabatbiBas
OCHOBHBIE TOHBI — HHMCXOIAIIMHA M BOCXOIAIIUH — HEOOXOJMMO ITOMHHTBL, YTO
MEPBBIM yAApHBIA CIOT B KaXJIOM BBICKA3bIBAHUHM MPOUZHOCUTCS HA CaMOM
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BBICOKOM YPOBHE I10 CPABHEHHIO C IPYTUMU YAapHbIMU ciioramu. [locieanuii cior
B CMBICJIOBOU I'pynic XapakKTepu3dyCTCsa PC3KHUM ITOHMIKCHUCM HWJIN IMOBBINICHUCM
TOHA.

Hucxoasmmm ToHOM 0()OPMIISIOTCS:
a) 3dKOHYCHHBIC ITOBCCTBOBATCIIBHBIC IIPCIJIOKCHU AL
| 'study’ English at ¥ school.

0) creranbHbIe BOMPOCHI (C BOIP. CIOBaMU):
'What does it 4 mean?

B) MPUKA3aHUS:

'Speak 4 English

F) BOCKJIIMIIATCJIBbHOC HpG,I[JIO)KeHI/Ie
'How < cold it is!

2. Bocxongmum TOHOM 0(DOPMIISIFOTCS:
a) o0lre BOMPOCHI, TPEOYIOIINE OTBETA «J1a» WUJTU «HET»:
'Did the train arrive onT time.

0) BTOpas 4acTh Pa3eIUTEIHHOTO BOMPOCa:
You 'don’t ' speak ¥ German, | T do you?

B) HC3aKOHYCHHAA 94aCTb IIPCIAJIOKCHHA, 3d KOTOPBIM CICAYCT I1ay3a:
'Every T summer | I'travel to ¥ England.

F) B ICPCUMCIICHUHM IICPCJ BCECMHU Cro 4YJiCHaMH, KpOMCE IIOCJICITHETO.
He has a T headache, | aT heartache,| a T toothache,| a T backache, | a T earache
and a 'bad’ pain in the 4 stomach.

1) [IpockOb1 yacTo 0HOPMIISIFOTCSE BOCXOSIIUM TOHOM:

'Pass me the T butter, please.

€) B aJbTEPHATHBHBIX BOMpocax (C COM30M «Of»  TepBas dYacTh BOIPOCA
IMIPONU3HOCUTHLCA C BOCXOJAIIIUM TOHOM, 4 BTOpasA — C HUCXOAAIIHM.
'"Would you ‘like T tea or | coffee?

Jist 0o06o3HavueHHWs] TOHA B MHTOHAIMOHHOW pa3METKE MCIOIb3YIOTCS
CHe/yIOIIMe 3HAKU: ¥ - HU3KOE MajeHHe; ¥ - BBICOKOE MAjACHHE, | - HU3KHi
noxsem; ¥ T - manenne moxpem; TV - moasem + nagenwue.

' - 3HAYOK yJIapEHHs.

VYnpaxunenune 1. Ilpouture crneayrommue MNPEITIOKEHHUS, CTPOro CIeays
MHTOHALIMOHHOMN Pa3METKE.

1. Where did he | go? — He 'left for {England.
2.1 'can’t 4do it. - I'm dsure you can.



I'm {sorry | broke your T vase. - It' doesn’t ‘matter at Jall.

He 'said he {found the money. - That's what he {said.

I'm 'sorry I'm late. - It's "all Tright.

'Was she Thurt ? - "Nothing at ’ all Tserios.

'Make yourself at Thome . - ‘Do you ‘mind if | ‘open the Twindow?

No ko

1. CocraBbTe HHTOHOT'paMMYy HpCI[JIO)KGHI/Iﬁ Pa3INYHbIX KOMMYHUKATHBHBIX
THIIOB.

You don’t want to go to the zoo.

Do you speak English?

Does she like to work in the garden?

He teaches English, doesn’t he?

She has three children, hasn’t she?

How many of his books have you read?
Which transport do you prefer to use?

Do you have a son or a daughter?

9. Is the furniture in his house modern or old?
10.Can you come again?

11.How long do you intend to be away?
12.Where are you going to spend next summer?
13.Let’s go to the south this summer.

14.1 think we should stop and decide what to do.
15.There are 18 faculties at our college, aren’t there?

N OThwWDE

CamocrosiTesibHass padora Ne 3 (14)

Tema: OOpazoBanue B BenukoOputanum.

[enb: CoBeplieHCTBOBaHUE JIGKCUUECKUX HABBIKOB TOBOPEHUSI.

3anaHue: [Ipountate u mepeBectn TekeT «OOpazoBanne B Okcdopae,
KemOpumxe».

KoHTpob: 0T4eT B IUCbMEHHOM hopme

Universities in Britain: Cambridge and Oxford

England there are 47 universities, including the Open University which
teaches via TV and radio, about 400 colleges and institutes of higher education.
The oldest universities in England are Oxford and Cambridge. Generally,
universities award two kinds of degrees: the Bachelor's degree and the Master's
degree.

Cambridge

Cambridge is one of the best known towns in the world and it can be found
on most tourists' lists of places to visit. Cambridge is famous for its university,
which started during the 13-th century and grew steadily, until today there are
more than twenty colleges. The oldest one is Peterhouse, which was founded in
1284. And the most recent is Robinson College, which was opened in 1977. But
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the most famous is King's College, because of its magnificent chapel. Its choir of
boys and undergraduates is well known all over the world. The Universities were
only for men until 19th century when the first women's college was opened. Later
the doors of colleges were opened to both men and women. Nowadays almost all
the colleges are mixed.

To the north of Cambridge is the Cambridge Science Park, the modern face
of the University. This park has developed in response to the need of universities to
increase their contact with high technology industry. It is now home to more than
sixty companies and research institutes. The whole area is in fact very attractively
designed, with a lot of space between each building. The planners thought that it
was important for people to have a pleasant, park like environment in which to
work.

Every year thousands of students come to Cambridge from overseas to study
English.

A Brief History of Cambridge

Cambridge was founded in 875 when the Danes conquered Eastern England.
They created a fortified town called a burh, from which the word borough derives.
Cambridge was surrounded by a ditch and an earth rampart with a wooden palisade
on top. However in 1010 Cambridge was burned by the Danes. That was an easy
task when all the buildings were of wood.

By the 10th century Cambridge was also the administrative centre for the
area and so it was a town of some importance, although it would seem tiny to us.
By 1086 Cambridge probably had a population of about 2,000. By the standards of
the time, it was a medium sized town.

Later in the Middle Ages, the population of Cambridge probably rose to
about 3,000. In 1068 William the Conqueror visited Cambridge and ordered that a
castle be built there. At first it was of wood but in the 12th century, it was rebuilt in
stone.

The town of Cambridge was severely damaged by a fire in 1174. Fire was a
constant hazard when most buildings were of wood with thatched roofs. Another
fire raged in Cambridge in 1385.

In the Middle Ages Cambridge had a weekly market and by the early 13th
century it also had a fair. In those days fairs were like markets but they were held
only once a year for a period of a few days. People came from all over Eastern
England at a Cambridge fair. Cambridge prospered because it was located on the
river Cam.

In Cambridge there was a leather industry. By the 15th century there was
also a wool industry.

In 1728 it was estimated that the population of Cambridge as more then
6,000, 1,600 of whom were inhabitants of the university. By the standards of that
time, Cambridge was a big town. The first newspaper in Cambridge appeared in
1744. The first bank in Cambridge was opened in 1780.

The railway reached Cambridge in 1845. It stimulated the growth of industry
in Cambridge by connecting the town to a huge market in London. From the late



19th century a new industry of making scientific instruments grew up in
Cambridge. Cambridge gained gas light in 1823.

From 1880 horse drawn trams ran in the streets of Cambridge. The first
electricity was generated in Cambridge in 1893.

In the 20th century the university, while still important, did not dominate
Cambridge. New industries of electronics grew up. Making surgical and scientific
instruments was also important.

Cambridge was made a city in 1951. The first cinema in Cambridge opened
in 1910.

Today Cambridge has a population of 109,000 people.

Oxford — the University Town

This university town is very beautiful. The oldest university there is Oxford.
The first of its colleges was founded in 1249. The university now has thirty-five
colleges and about thirteen thousand students, many of them from other countries.
There were no women at Oxford until 1878, when the first women's college Lady
Margaret Hall opened. Now most colleges are open to men and women. It is not
easy to get a place at Oxford University to study for a degree. But outside the
university there are many smaller private colleges which offer less difficult courses
and where it is easy to enrol. Most students in these private schools take business,
secretarial or English language courses.

Oxford is, of course, famous for its first-class education as well as its
beautiful buildings. Some of the most intelligent men and women in the country
live and work here. Oxford gives them what they need: a quiet atmosphere,
friendly colleagues and the four-hundred-year-old library, which has about five
million books. Oxford has same of the finest architecture in Britain. Some of their
colleges, chapels and libraries are there, four and even five hundred years old, and
are full of books and precious paintings. You can see there many lovely gardens,
where the students can read and relax in the summer months.

A Brief History of Oxford City

Oxford was founded in the 9th century when Alfred the Great created a
network of fortified towns called burhs across his kingdom. One of them was at
Oxford. Oxford is first mentioned in 911 in the Anglo-Saxon Chronicle.

According to legend, Oxford University was founded in 872 when Alfred
the Great happened to meet some monks there and had a scholarly debate that
lasted several days. In reality, it grew up in the 12-th century when famous
teachers began to lecture there and groups of students came to live and study in the
town.

But Oxford was a fortress as well as a town. In the event of war with the
Danes all the men from the area were to gather inside the burh. However this
strategy was not entirely successful. In 1009 the Danes burned Oxford. However
Oxford was soon rebuilt. In 1013 the Danish king claimed the throne of England.
He invaded England and went to Oxford. In 1018 a conference was held in Oxford
to decide who would be the king of England.

By the time of the Norman Conquest, there were said to be about 1,000
houses in Oxford, which meant it probably had a population of around 5,000. By
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the standards of the time, it was a large and important town (even London only had
about 18,000 inhabitants). Oxford was the 6th largest town in England. Oxford
probably reached its zenith at that time. About 1072 the Normans built a castle at
Oxford.

In the 12th and 13th centuries Oxford was a manufacturing town. It was
noted for cloth and leather. But in the 14th and 15th centuries manufacturing
declined. Oxford came to depend on the students. It became a town of brewers,
butchers, bakers, tailors, shoemakers, coopers, carpenters and blacksmiths. In the
later Middle Ages Oxford declined in importance.

In the 16th century Oxford declined further in terms of national importance,
though it remained a fairly large town by the standards of the time. Oxford was
economically dependent on the university. The students provided a large market
for beer, food, clothes and other goods.

From 1819 Oxford had gas street lighting.

In the late 19th century a marmalade making industry began in Oxford.
There was also a publishing industry and an iron foundry.

Oxford gained its first cinema in 1910.

The fate of Oxford was changed in 1913 when a man named Morris began
making cars in the city. In 1919 a radiator making company was formed. By the
1930s Oxford was an important manufacturing centre. It was also a prosperous
city. Furthermore it escaped serious damage during World War II.

Oxford airport opened in 1938.

Today the main industries are still car manufacturing and making vehicle
parts and publishing. Today the population of Oxford is 121,000.

Questions:

1)  What is Cambridge famous for?

2)  What is the oldest college in Cambridge?

3)  The most famous is King's College, isn't it?

4)  When was Cambridge founded?

5)  Who created a fortified town called a burh?

6)  What population had Cambridge by 1086?

7)  Who visited Cambridge in 1068?

8)  What happened in Cambridge in 1174 and 1385?

9)  When did the first newspaper appear in Cambridge?

10) When was the first bank opened in Cambridge?

11)  When did the railway reach Cambridge?

12) How many people live in Cambridge nowadays?

13)  What is the oldest university in Oxford?

14)  When did it open?

15) What is Oxford famous for?

16) When was Oxford founded?

17)  Who created network of fortified towns called a burh?

18) When was Oxford University founded?

19) What population had Oxford by the time of the Norman Conquest of
1086?
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20)  When did Oxford decline in importance?

21)  When did Oxford gain its gas street lighting?
22)  When did Oxford gain its first cinema?

23)  Who changed the fate of the town in 1913?

24)  How many people live in Cambridge nowadays?

CamocrosiTesibHasi padota Ne 4 (14)

Tema: OOpa3zoBaHue.

[ens: CoBeplIEHCTBOBAHUE JIEKCUKO-TPAMMATHYECKUX HABBIKOB MUChMA.
3ananne: Hammcars counnenue «UTto Takoe oOpa3oBaHUE?»

[ToscHenns k 3amanuto: Hanmucath counHeHHne-paccyxacHne Ha TeMmy «UTo Takoe
oOpa3oBaHHe?», UCTIONB3YS U3YUCHHYIO paHee JIEKCUKY.

KoHTpob: 0T4ET B MUCEMEHHOM (hopMme.

CamocrositesibHasi padora Ne 5 (14)

Tema: CMMU.

Henb: CoBeplIEHCTBOBAHUE JIEKCUKO-TPAMMATUYECKUX HABBIKOB IMHChMA.
3aganue: Hamucate scce «IHTEpHET U .

[losicnenust k 3aganuto: Hamucath 3cce Ha Temy «VHTEpHET U s1», UCHONB3YS
paHee U3YUYECHHYIO JIEKCUKY 110 TeMe «IHTepHeT.

KoHTpoJib: 0T4ET B MUCbMEHHOU (hopMme.

CamocrositesibHasi padora Ne 6 (14)

Tema: IloBTOpEHME CTpamaTENBHOrO 3aJI0Ta AHTJIMMCKOTO IIaroja.
enp: CoBepIEHCTBOBAaHME IPAMMATUYECKUX HABBIKOB.

3ananue: BBINOIHUTE TPEHUPOBOUYHBIE YITPAKHEHUS.

KoHTpob: 0T4ET B MTUCEMEHHOM (hopme.

1. TlepeBenute npeiokKeHus, MOAOUPas MPABUIBHBIE PYCCKUE DKBUBAICHTHI K
AHTJIMACKOMY CTPAJIaTeIbHOMY 3aJI0TY:

1. Itis believed that in many instances the explanations have been clarified.

2.  Physicists were compelled to conclude that the discharge from the cathode
must consist of a stream of particles of some sort electrically charged.

3. None of the data on plastic state have been presented at the conference.

4. The experimental facts can be explained by this supposition.

5. Adiscussion of X-ray spectra has been omitted, as it can be found in
almost any advanced text on physics.

6. The process of separating or concentrating small amounts of the
radioelements may, in general, be very conveniently followed by
measurement of the activity.

7. The importance of water to living things is so evident, that it need not be
insisted on here.

8.  The invention of the nitrogen-filled lamp has been followed by the argon
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and neon lamps for special purposes.

9.  The behaviour of gas stream during expansion is influenced by a
variety of circumstances.

10. Many compounds can be decomposed, when they are heated or when they
are acted upon by other forms of energy, into simpler compounds or into
their constituent elements.

11. The properties of metals are often strongly influenced by even small
admixtures of other metals or nonmetals.

12. The presence of slight traces of hydrogen peroxide, in the atmosphere is
accounted for by the action of ultraviolet light upon the moist oxygen. From
their very nature, charged particles are influenced
by electric fields.

13.  Many methods for detection of uranium have been proposed for use under
various conditions and only a few can be referred to here.

14. Neutron capture by a nitrogen nucleus is sometimes followed by the
immediate emission of a proton.

15. The method described above is the most accurate and should be followed.

16. The electrons were pictured as very small charged bodies, which
generated the field in free space and conversely
were acted upon by forces due to the field.

17. The recognition that isotopes could exist was first forced upon chemists
from the study of the radioactive
elements.

18. Mention has already been made that gold is slowly attacked by fused
hydrates and alkali metal hydroxides, forming aurates.

19. When allowance is made for differences of mass and size some gas-
mixtures give disproportionately small values.

20. Care must be taken in handling radioactive materials as painful and even
dangerous burning may result from prolonged exposure to the rays.

Crpanare/ibHBII 32J10T
3anor (Voice) — sto ¢Qopma Tiarosia, KOTOpas IOKa3bIBa€T OTHOIICHUE

JEUCTBUS, BBIPAXKEHHOTO 3THM IJarojioM, K JIMIYy WIH MPEIMETY, BHIPa)KEHHOMY
MOJICKAIIUM TIpeyioxkeHus. Eciu moexaniue nmpeajioxkeHuss 0003HavaeT JIUIO
WU TIpeMET, KOTOPBIN caM COBEpIIaeT ASHCTBHUE, TO TJIaroji-CKazyeMoe CTOUT B
JeUCTBUTEILHOM 3ajiore. Ecnu moasiexaiee mpeaioKeHusi 0003HavaeT JUI0 Win
npeaMeT, KOTOPBIH HCHBITHIBAET JICUCTBUE, COBEPIIAEMOE IPYTUM JIMIIOM WJIU
MpeAMETOM, TO IJIaroji-cCkazyeMoe CTOUT B CTPaJaTeIbHOM 3aJiore.

He often invites me to his place. (aeficTBuTenbHBIH 3aJ10T)

OHn vacTo mpuriamnaeT MeHs K ceoe.

| am often invited to his place.(cTpagarenbHbiii 3a0r).

MeHs yacTO NPUTJIALIAOT K HEMY.

CDopMa CTpaaaTCiIbHOro 3ajiora 06pa3yeTC$1 IIpy IIOMOIIHN BCIIOMOI'aTCIIbBHOI'O

rnarosia t0 be B Hacrosiiem, npoimeamieM Wid OyayIieM BpEMEHH M TpPEThei
OCHOBHOM (hOPMBI CMBICIIOBOTO TJIarosia.
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to invite — npurnamare
| am invited — Mens npurIamamm
| shall be invited — menst mpuriacsT.

B ¢opme cTpagarenbHOro 3ajiora MOryT ObITh TOJIBKO NEPEXOAHBIC IIIAr0JIbI.
[lepexoHBIM B aHTJIMACKOM $I3bIKE HA3BIBAETCS JIFOOOM TJIarod, mocjiae KOTOporo B
JEACTBUTEIBLHOM 3QJI0T€ CTOUT MPSIMOE JIONOJHEHNE, HAIIPUMED:
believe, build, drink, give, hear, read, take u T.x.

HenepexonHueiMH rjarojiaMd Ha3bIBAlOTCA TaKHe, KOTOpblE HE TPEOyIOT
nociie ce0st gorostaenust: come, fly, live, run, think u mp.

B crpamarensHOM 3a5i0T€ B OCHOBHOM yroTpeOisirores Present Simple, Past
Simple, Future Simple Tenses. 3HauuTensHO pexe ymorpedOistorces Present
Perfect, Past Perfect, Future Perfect Tenses, Present u Past Progressive. ®opma
Future Progressive, a Taxxke Bce BpemeHa rpymmsl Perfect-Continuous B
CTPaJaTeIbHOM 3aJI0T€ OTCYTCTBYIOT.

CrpanatenbHbIi 3aj0r (passive Voice) yrnoTpediseTcss 0ObIYHO TOTIa, KOTa
HEU3BECTHO, KTO COBEpIIAaeT JedcTBHE. BaxHO JMmb, Kakoe JAEUCTBUE
COBEpIIAETCS U KTO €ro UCIbIThIBaeT. Hanmpumep:
| was asked to do it.

MeHs nonpocuiy 3TO CAENATh.
| was asked to help him, and I did.
MeHs monpocuiau emy oMoub, U 1 €My ITOMOT.

CrpagaTenbHblii 3aJI0I B aHTJIMHACKOM SI3bIKE YHOTPEOJISIETCSl 3HAYUTENBHO
yaiie, 4eM B PYCCKOM. B mpemiokKeHuu co CTpajaTelbHbIM 3aJI0TOM JIUIO,
COBEpIIAIOIIEe JCHCTBUE, WMHOTIAa YINOMUHaerca. B 3ToM ciydae oHO Oyaer
BBIPAKEHO CYIIECTBUTEIBHBIM M MECTOUMEHHEM C TIPEIJIOTOM DY .

Dick went into the street and was received by Binkie.

Kak nepeBoasrcs rinaroisl B Passive Voice
______, riaroiom Ha -cs. The text are translated
TekcThl epeBoasTCA
Present KpaTKuM mpuyactueM: The text is translated

TekcT nepesenieH

> HeompeneneHro-muHBIM The student is asked.
000pOTOM: CryneHTa cpaiimnBaroT.
—>
rJIaroJiaMu Ha -Jics, The texts were translated every day.
-JIOCh, -JIUCh: TekcThl NEpEeBOAMIIUCH KAXK/IBIU JIEHD
Past OBLI + KpaTKoe The texts were translated by our
—  [IpUYaCcTHE: students.
TexcThbl ObLIH TTIEpEBEICHBI HAIIIMMHU
CTyACHTaMMU.
Future Byger (  rmarox Ha The texts will be translated.
—— - t+ | -co; TexcTsl Oyy epeBOIUTHCS
OynyT
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KpaTKoe The texts will be translated.
IpHYACTHE: by our students.
TekcThl OyIyT MEPEBECHBI
HAIlTUMHK CTYICHTaMHU.

[Tpusnaku riaroja B Passive Voice.
Simple Present Passive Voice

am
IS + Participle Il
are
Simple Future Passive Voice.
shall be
+ Participle Il
will be
Simple Past Passive Voice
was
+ Participle Il
were
Kak onpenenuts MHOUHUTHUB TIIaroiia, crosiiero B Passive Voice.
Simple Present Passive Voice
| am asked We were asked
to as toask
It is Igritten It was tritten
(cM. TabnuIry (cM. Ta0uILy
HE TIPaBUJIHHBIX TJI.) HE MPaBHJIBHBIX 1)
to write to write

VYupaxuaenue 1. 3amonHuTe NponycKy riaroioMm to be B HyxHOW Gopme u
NIepeBeINTE MPEIIOKECHHS Ha PYCCKUMN SI3BIK.
a) 1. The book ...written by Tolstoy.
2. My friend ... asked at the lesson.
3. ...the houses reconstructed in our town.
0) 1. Our laboratory ...proved with all necessary equipment next month.
2. We...offered an interesting work tomorrow.

VYrpaxuenune 2. Beimummre HepocTaronme GopMEI.
Active Passive
1. The mother made 1. The pie...
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the pie yesterday. yesterday.

2. The teacher asks 2. The questions... by
questions. the teacher.
3. The students answer 3. ...answered by...

the questions.

4. We have finished 4. The work .

the work.

5. She has painted 5. has been painted.

a portrait.

6. The girl interviews 6. The famous writer

the famous writer. ____interviewed by the
girl.

VYopaxunenue 3. [lepenummure mNpemsioKeHUs, yNOTPEOUB CTpagaTeIbHBIN
3aJI0T.
Hanpuwmep: His parents gave him some money. He was given some money by
his parents.
1. They told him the truth. — He :
2. He showed me his books. His books :
3. They build new houses every month. — New houses
4. They asked him some questions. He .
5. She has typed all the letters. All the letters :

VYopaxnenne 4. Ckaxure, Kakoe BpeMs yHOTpEOJEHO B  CIEAYIOLIUX

MPEATOKECHUIX
1. Since she was eleven months old Florence has been able to recite the
alphabet.
2. He had been sent by the company abroad for a year.
3. The sentence can be translated into Russian in the following way.
4. The letters have been opened.
5. He was being examined by the doctor.

CamocrositeibHasi padora Ne 7 (1)

Tema: 3amura okpyxatoiieit cpenbl B benroposckoit o6nactu (Ctapsiii Ockon)
[enb: AKTUBHU3AIMUS JIEKCUKU B PEUHU.

3aganue: [loaAroToBUTH MOKIaA O 3aIUTE OKPY’KAIOIIECH cpeabl B benropoackoi
obJsactu

KoHTpob: oT4eT B ycTHOU opme.

CamocrosiTeibHasi padora Ne 8 (1u)

Tema: Kanana

[lens: ®opMupoBaHUE JTEKCUYECKUX HABBIKOB TOBOPEHMS 110 TEME
3amanue: Bwmoaauth pedepar mo reme «Kanama»

KoHTpoIb: 0TY4ET B MTUCEMEHHOM (hopMme.
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CamocrosiTeibHasi padora Ne 9 (1u)

Tema: KauecTBa maeanbpHOro mejarora

[enb: CoBeplICHCTBOBAHUE JICKCUKO-TPAMMATHYECKUX HABBIKOB.

3amanue: Hammcarts 3cce «S1 — naeaapbHBIN IIE€Iaror.

[ToscHennst k 3aganHuio: HammcaTh 3cce Ha TeMmy «S — uIealbHBIM Iemarory,
HCIOJIb3Ys paHEEe N3YUECHHYIO JICKCUKY 110 TeMe «KadecTBa uaeaabHOro meaaroray.
KoHTpois: oT4eT B mucbMeHHOU (hopme.

CamocrositeibHas padora Ne 10 (14)

Tema: Undunutus

[enb: @opMupoOBaHUE TPAMMATUYECKUX HABBIKOB MTMChbMa
3anmanue: BBIMOMHUTH KOHCHIEKT ¥ TPEHUPOBOYHBIC YIIPAKHEHHS.
KoHTposnb: oTuer B nucbMeHHOU (hopMme.

NudpunuTus
NudunutuB — HenuuHas (opma riarojia, KoTopas HasbiBaeT nerictBue. He
UMeeT CIeNUanbHOT0 OoKOHYaHus. [lokazareneM MHOUHUTHBA SBJISETCS YACTHUIA
t0, koTOpast Ha pyCCKUU SA3BIK HE IEPEBOINUTCSA, HO IIOKA3bIBAET, YTO CIEAYIOIIEE 3a
Hel CJI0BO — HH(UHUTHUB.
Hanpumep:
She likes to dance. Ona m0OUT TaHIIEBATb.
She can dance. Ona ymeer TaHIICBaTh.
A am glad to have seen you. S pax, 4To OBH 1A Bac.
Nudunutus umeer 6 hopm.
1. Tpocroii uapuautus (Indefinite Infinitive)
| must go and see him in a day or five.
S noiKHA CXOAUTH HABECTUTH €ro Yepe3 napy JHEH.
2. TlaccuBHbiii napuauTUB (Passive Infinitive)
There is only one thing to be done.
ECTb TOJNBKO OHO, YTO MOXKHO CZENATh.
3. Tlepdexruniii undunntus (Perfect Infinitive).
| am glad to have spoken to him.
S paa uto (y’Ke) MOroBOPUII C HUM.
4. Jmatensubiit nHGuanTHB (Continuous Infinitive)
She appeared to have been repaired recently.
Kazanocsk, 4To OoHa ciymiaer.
5. IepdextHo — nmutensubiii naGuanTus (Perfect Continuous Infinitive).
For the last few days she seemed to have been talking to nobody.
[TocnenHre HECKOJIBKO JHEN OHA, Ka3ajach, HU C KEM HE pa3roBapuBala.
NupuHUTHB B TPENTIOKEHHH OOBIYHO SIBISETCS YaCThIO COCTaBHOTO
IJIar0JIHOTO CKa3yeMOTO, HE MOXET OBITh TaKKe IMOJICKAIIUM, JOTOJTHEHUEM,
ONpPEJEICHNEM, UMEHHOW YacCThIO COCTABHOI'O MMEHHOI'O CKAa3yeMoro, a TaKXKe
00CTOSITETLCTBOM.
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NHUHATHB MOXKET TaK)Ke BXOJHUTH B COCTAB CHHTAKCHUYCCKUX KOHCTPYKIIHA,
Hanbosee pacIpOCTPAHCHHBIMH W3 KOTOPBIX SIBIISIOTCS CIIOKHOE IOJJISKAIIee
(Complex object), cmoxxnoe momrexainee (Complex subject) u KOHCTPYKITHS
BBoAuMas npeaitorom for (for — to — infinitive Construction).

Hampumep:

1) The door bell made her jump. (Complex object). 3BoHOK B ABEpH 3acTaBHII

€¢ B3JJPOTHYTb.

2) She seemed to know Bruno well. (Complex subject). Ka3anoce, uro oHa

xopo1o 3Hana bpyHno.

3) She sat quietly and waited for Chloe to speak. Ona cuzena crokoiHO H

*knana, korga Xios 3aroBoput. (Korerpykius, BBogumas mpeiorom for).

Yrpaxuenue 1. [lepeBenure mpeayioKeHns: Ha PYyCCKUU SI3bIK, TTOTYEPKHUTE
WH(OUHUTUB.
1) To live is to work and to study.
2) He wanted to visit his ill friend.
3) You must learn the new words to translated the text.
4) The lesson to be read at home is not difficult.
5) She stepped book to look at the lighted window.
6) | am sorry to disturb you.
OOparute BHUMaHHE Ha CHOCOOBI MEPEeBOJa MH(PUHUTHBA HA PYCCKUN SI3BIK.
[Ipu nepeBoe MOXHO HCIONB30BaTh HEOMNpeneNeHHY0 (opMy TIIarosa
(MuduHUTHB), CYIIECTBUTEIIBHOE, MPUIATOYHOE MPEIJIOKEHUE (Hampumep, Leiu
C, U1 TOTO, YTOOBI, WU ONIPEACIIUTEIIHHOE).

CamocrositeibHast padora Ne 11 (19)

Tema: I'epynaui

[lens: ®opMupoOBaHUE JTEKCUKO-TPAMMATHYECKUX HABBIKOB IMMChMa
3ananue: BBIMOJIHUTH KOHCIIEKT U TPEHUPOBOYHBIE YIIPAKHECHMUS.
KoHTpob: 0T4eT B IUCbMEHHOH hopme.

I'epynamii
lepynauit — HenuuHas ¢opMa T1Jarosia, KOTOpas Ha3bIBaeT JIEWCTBHE.
['epynauii couetaer B ceOe MPU3HAKKU rjaroja M CyHIECTBUTENBHOTO U MMeeT 4

bopMbI:
1) TIpocroii repynauii (Gerund Infinitive)
Stark sat without speaking.
Crapk cugen monya.
2) Tlepdexrusiii repynaumii (Perfect Gerund).
He felt better for having written the letter.
ITocne Toro kak oH HamKUcaj dTO IMUCbMO, OH ITOYYBCTBOBAJI CG6$I Jyqdiae.
3) IMaccusnslii repynauii (Passive Gerund).
Unfortunately this silence was ruined by the sound of a door being banged.
K coxxanenuto, 3Ta THIIMHA ObUIa HapyIIeHa 3BYKOM 3aKPbIBAIOLIEICS IBEPH.
4) TlepdexrHo — maccuBHbIN repynauii (Perfect Passive Gerund).
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In the morning light, she was ashamed of herself for having been elated the
night before.
yTpOM el CcTaJo HEJOBKO 3a CBOEC [MpUIOAHATOC HACTPOCHHC HAKAHYHC
BCUCPOM.
N3 4 popm repyHausi B OCHOBHOM YIIOTPEOJISICTCSI TPOCTOM repyH M.
ITpocroii repynauii (Indefinite Gerund) odpa3yeTcst mpy IOMOIIM OKOHYAHHS
-ing, mpubaBIseMOro K ocHoBe MHpUHUTHBA. Hanpumep:
to speak — speaking
to invite - inviting
I'epynauii B IpOJOIDKEHUN MOXKET OBITh MOJIEKAIINM, YaCThIO CKa3yeMOro,
AOINOJIHCHUCM, OIIPCACIICHUCM, 00CTOSTEIIECTBOM.
VYpaxuaenue 16. [lepeBenure Ha pycCKUi SA3bIK.
1. 1 like reading English books.
2. We know of her coming to Moscow.
3. He continued studying English.
4. He likes translating English stories into Russian.
5. After finishing the translation this student handed his copy-book to the
teacher.

CamocrosiTesibHast padora Ne 12 (14)

Tema: Ilpuuactue l. Ilpuuactue Il.

Lenb: ®opMupoBaHUE JIEKCUKO-TPAMMATHYECKUX HABBIKOB MHUChMa
3aganue: BBIMOJHUTH KOHCIIEKT U TPEHUPOBOYHBIE YIPAKHEHUS.
KoHTpob: 0TYET B MUCbMEHHO (hopMme.

W

IIpuuactue

[Ipuyactue — HenuyHas Qopma riaroja, KOTOpas Ha3bIBaeT JCHCTBUE Kak
IIPU3HAK ITPEAMETA WU APYTrOro AEUCTBUA.

B anrmmiickoMm s3bike ecTh ABa mpuuactus: npuuactue | (Participle 1) u
npuvactue |1 (Participle I1).

IMpuyacrue |

[Tpuuactue | umeer 4 hopmsI:
1. Ipoctoe npuuactue | (Indefinite Participle ).
The street was full of people, laughing and going home.
VYnuua Oblta MoJiHa JIF0IeH, KOTOPhIE CMESUTUCH U 1A JJOMOIA.
2. ITepdextnoe npuvactue | (Perfect Participle I).
Nike was back at the end of three weeks, having ridden an extra eighty miles.
Huxk BepHyJCS K KOHIYy TPEThEN HEAEIH, IPOEXaB JIUIIHUE BOCEMbIECIT MUJIb.
3. [TaccuBnoe mpuuactue | (Passive Participle 1)
Cecilia had heard very little being absorbed in her own reflection.
Cecuimsa ycibllllalla O4YCHb HCMHOI'O, TaK Kak ObLIa norJjomeHa CBOMMU
PasMBIIVIICHUAMMU.
4. Tlepdexrroe nmaccuBHoe npuuactue . (Perfect Passive Participle I)
| am going the same day myself having been detained here two days.
A cam exy B TOT ke JIeHb, TaK KaKk ObLT 3aJiep>KaH 3/1eCh Ha JBa JHS.
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N3 uetpipex ¢opm mpuuactuss | B OCHOBHOM ymoTpeOsieTcsi MpOoCToe
npUu4acTuc |, KOTOpPOC TIIOKAa3bIBACT, YTO o0Oo3HauaeMoe WM I[CI?ICTBHG
OJHOBPCMCHHO Ilef/iCTBI/IIO, BBIPpA’KCHHOMY TI'JIarOJIOM — CKa3yCMBbIM IIPCAJIOKCHU .
While reading a book she laughed a lot.

Yuras KHHUI'Y, OHAa MHOT'O CMCsJIACh.

HpI/I‘{aCTHe | B IIPCIJIOKCHHUHA OOBIYHO SIBJISIETCS OIIPCACIICHUCM HJIN
00CTOATEIILCTBOM.

The boy reading a book is a friend of mine (onpenenenue).
Manpuuk, YATArOIUN KHUTY, - MON APYT

While reading a book she laughed a lot (o6cTosiTenseTBO).
Yurass KHUT'Y, OHA MHOT'O CMESIACh.

Having read the book she gave it to Peter (o6cTosTEIECTBO).
[Ipours kHurY, OHA oTnana ee Ilere.

Ipuuacrue 1

[Mpuyactue Il (Participle 1l) umeer omny Hewsmensemyio ¢Gopmy. Ot
NpaBWIbHBIX TNIarosioB npuvactue |l oOpasyercs mpu momomy okoHYaHus —ed.
[Tpuuactue |l oT HempaBUIIBHBIX TJIAr0JIOB JA€TCs B CJIOBAape Kak 3-s OCHOBHAs
dbopma riarosna.

[Ipuyactue |l o6o3nayaeT nelcTBHE, KOTOPOE HCHBITHIBACT JIUIO WA
npeaMer.

The boy invited by Peter is a friend of mine.
Manbunk, npuriamensbid [leten, Mol npyr.

[Mpuyactue |l (invited) oOo3Hawaer neiicTBHE, KOTOPOE WCIBITHIBACT JIUIO
(the boy).

[Ipuyactue |l B mnpennokeHMH OOBIYHO OBIBAET OINPEACICHUEM WU
OOCTOSTETBLCTBOM.

They walked in silence between the tables, now loaded with books.

OHu MOJ4a IPOIUTH MEXITY CTOJaMH, KOTOpbIE celyac ObLIM 3aBajieHbl KHUTAMHU.
(loaded — onpenenenue)

When guestioned what he believed in, he answered that he believed in, republic.
Korma ero cmopocunw, BO 4YTO OH BEpHUT, OH OTBETWJI, YTO BEpPUT B
pecryouky.(questioned — 00CTOATEIBLCTRO).

[Ipuuactue | u Il MoryT ynorpeOnsiTbcs Kak 0e3 3aBUCMMBIX CJIOB, TaK U C
3aBUCUMBIMHM CJIOBaMH, a TaKXe OOpa3OBbIBATh CHUHTETUYECKUE KOMIUICKCHI:
CIIO)KHOe JomoiHeHue (complex object) U a0COJIOTHYIO IPHYACTHYIO
KOHCTPYKIIHIO).

CnoXHo€ JIOIIOJTHEHUE.

It's hard to get them thinking, about you, because they are too busy thinking
about themselves.

OdeHb TPyIHO 3aCTaBUTh WX JyMaTh O BacC, TaK KaK OHU CIUIIKOM 3aHSTHI
MBICJISIMH O CAMUX cebe.

AOCOII0THAs TpUYacTHAsE KOHCTPYKITHSI.

She looked at me, her mouth working.

Omna cMoTpena Ha MEHs ¥ T'yObl €€ ApOKalIu.
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CamocTtosTenpHBIN pudacTHbIE o0opot Absolute Participle Construction) —
3TO COYETaHWE CYIIECTBUTEIBHOTO B OOIIeM TManexe (WM MECTOMMEHHUS B
UMCHHUTEIILHOM Tajieke) ¢ mnpuuactueM B ¢opme Participle |, B xotopom
CYIIECTBUTENFHOE (MM MECTOMMEHHWE) BBIMOJHIECT pOJIb MOMJISKAIIETO 10
OTHOIIICHWIO K TIPUYACTHIO, HE SBIISACH MOJICKAIIAM BCEro MPEIIOKEHUSI.
Oo6opot Bcerga oTnensiercst 3amaToil. OH MOXET CTOSTh WIM B Hadaie, WId B
KOHIIE MPEJIOKCHU.
My sister studying in the evening | seldom see her.
Tak Kak MOSI CECTpa YUHTCS BEYEPOM, 5 PEIIKO €€ BUKY.
The man was ill his temperature being very high.
YemoBek ObLT 0OJICH, TPUYEM TEMIIEpaTypa y HETO Obljla OYeHb BBHICOKASI.

CaMOCTOSTEIBHBIA TPUYACTHBIN 000POT MEPEBOAUTCS OOCTOATEITHLCTBEHHBIM
MPUIATOYHBIM TIPEIJIOKCHHEM, KOTOPBIH HAUYMHAETCS COIO3aMH: « TaK Kaky,
«eCNn», «KOTJa», «IOCJe TOTO Kak», €Cii OH CTOMT Ha IEePBOM MECTE B
MPEIIOKECHHH.

Ecnu camocTosTeNnbHbIN MPUYACTHBIA 0OOPOT CTOUT B KOHIIE MPEIJIOKEHUS,
TO OH TMEPEBOAUTCS CaMOCTOATEIbHBIM MPEIJIOKEHHEM, KOTOPBIM HAYWHAETCS
COIO3AMH: «H», «a», «IPUYEM», «IPH OTOM», TO €CTh OCYIIECTBISCTCS
COUMHUTEIbHAS CBS3b.

VYupaxuenue 1. [lepeBeaure Ha pyCCKU A3BIK U MOJYEPKHUTE COIO3BI.

1. My friend translating a difficult text, | helped her to find some words in
the dictionary.

2. The lesson being over many students went to the reading hall.

3. All the work having, been done, we could have a rest.

4. You have many illustrations in the text-book some of them being the
pictures by famous painters.

CamocrosiTesibHasi padora Ne 13 (24)

Tema: My3bika u ee CTUIN

Lens: ®opMupoBaHUE JTEKCHYECKUX HABBIKOB MUChMA

3agaHue: HamucaThb aHHOTALUIO K TEKCTY «My3bIKalbHbIE CTUIIN
KoHTpob: 0T4ET B MUCbMEHHOU (hopme.

Musical form is created by using repetition, contrast or variation. Repetition
creates a sense of unity, contrast provides variety. Variation provides both unity
and variety by keeping certain elements while altering others (i.e. tempo).

Some types of musical form are the 3-part or ternary form (ABA) and the 2-part or
binary form (AB). In ternary form, A represents a statement, B signifies contrast
and A signals a return to the statement. In binary form, A represents a statement
and B signifies a counterstatement.

If we listen to music from various stylistic periods, we can hear how differently
composers used certain elements and techniques in their compositions. Musical
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styles are ever changing. This is why it’s hard to accurately pinpoint the beginning
and end of each stylistic period.

Perhaps one of the most difficult aspects of studying music is learning to
differentiate one type of music from another. There are various types of music and
each of these styles may have several sub-types. Let's take a look at several music
styles from various periods and what makes it different.

1. Cantata

Cantata comes from the Italian word cantare, which means "to sing." In its early
form, cantatas referred to a music piece that is meant to be sung. However, as with
any musical form, the cantata has evolved through the years. Loosely defined
today, a cantata is a vocal work with multiple movements and instrumental
accompaniment; it can be based on either a secular or sacred subject.

2. Chamber Music

Originally, chamber music referred to a type of classical music that was performed
in a small space such as a house or a palace room. The number of instruments used
were also few without a conductor to guide the musicians. Today, chamber music
is performed very similarly in terms of the size of the venue and the number of
instruments used.

3. Choral Music

Choral music refers to music which is sung by a choir. Each musical part is sung
by two or more voices. The size of a choir varies; it can be as few as a dozen
singers or as large as to be able to sing Gustav Mahler's Symphony No. 8 in E Flat
Major also known as Symphony of a Thousand.

4. Dance Suite

The suite is a type of instrumental dance music that emerged during
the Renaissance and was further developed during the Baroque Period. It consists
of several movements or short pieces in the same key and functions as dance music
or dinner music during social gatherings.

5. Fugue

The fugue is a type of polyphonic composition or compositional technique based
on a principal theme (subject) and melodic lines (counterpoint) that imitate the
principal theme. The fugue is believed to have developed from the canon which
appeared during the 13th century.

6. Liturgical Music

Also known as church music, it is music performed during worship or a religious
rite. It evolved from the music performed in Jewish synagogues. In its early form,
singers were accompanied by an organ, then by the 12th century liturgical music
adapted a polyphonic style.

7. Motet

Motet emerged in Paris around the year 1200. It is a type of polyphonic vocal
music which uses rhythm patterns. Early motets were both sacred and secular;
touching on subjects like love, politics and religion. It flourished until the 1700s
and today is still being used by the Catholic Church.
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8. Opera
An opera is generally referred to as "a stage presentation or work that combines

music, costumes, and scenery to relay a story. Most operas are sung, with no
spoken lines." The word "opera™ is actually a shortened word for opera in musica.
9. Oratorio

An oratorio is an extended composition for vocal soloists, chorus and orchestra; the
narrative text is usually based on scripture or biblical stories but is non-liturgical.
Although the oratorio is often about sacred subjects, it may also deal with semi-
sacred subjects.

10. Plainchant

Plainchant, also called plainsong, is a form of medieval church music that involves
chanting; it emerged around 100 A.D. Plainchant doesn't use any instrumental
accompaniment, instead, it uses words that are sung. It was the only type of music
allowed in Christian churches early on.

CamocrosiTesibHasi padora Ne 14 (1u)

Tema: My3bikaiabHbIe (ECTUBATU

[enp: PopMUpOBaHUE JIEKCUYECKUX HABBIKOB TOBOPEHUS T10 TEME

3ajaHue:  03aryIaBUTh KaXKIbplii KOMIIOHEHT TeKcTa «Jlyumme Mys3bIKalbHbIE
(dectuBanu B bputaHun» U BBINOJHUTE HEOOIBIION pedepaT K HEMY.

KoHTpob: 0T4ET B MUCEMEHHO (hopme.

BRITAIN’S BEST MUSIC FESTIVALS

If you’re in Britain and you’re a music fan then if there’s one place to be its
Glastonbury Festival. It’s considered to be one of the largest performing arts
festivals world-wide and has featured artists from Beyonce to Dance Village.
However don’t just stop there, if you have the time check out all five of Britain’s
best music festivals which include V Festival, T in the Park, Reading Festival and
The Secret Garden Party. You may think some of the names are a tad on the
strange side but once you’re in the crowd cheering with everyone else you won’t
have time to do anything but have a great time.

People say that Glastonbury Festival is like going to another country, there’s a lot
of travel required and lot of queuing but once you’re through you’re in a whole
different world. It’s a city of tents and everyone around you is there to have fun
and wild time so rest assured you’re in good company. Glastonbury is home to the
iconic Pyramid stage where more than just a few great artists have graced its steps
and if you’re lucky you might just be in the right season at the right place for your
favourite artist on tour. Apart from great performances from talented artists there
are also night time cinemas so if that is your thing don’t forget to stock up on
popcorn!

The V Festival is an annual festival held during August at two locations
simultaneously. It’s one of the popular choices amongst music lovers and artists
shuffle between locations on the Saturday and the Sunday. The great thing about
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that is if you’ve missed out on your favourite artist on Saturday then just opt for
the Sunday performance. Admittedly, it’s mostly a rock scene with famous past
performances given by Foo Fighters and Kings of Leon so if rock music is you’re
thing then V Festival might the place to be.

One of the most well known and popular festivals in Britain (Scotland to be
precise) held in July; T in the Park is not only a great music venue but a superb
entertainment one too. There’s fairground rides for those who like to be thrown
around in the air screaming their lungs out from the exhilaration and the classic
Ferris wheel of course. Or if you’re someone who prefers to chill, there’s always a
spot to be grabbed on the grass and drink from one of the stores. T in the Park also
has a Thursday cinema night with the films voted highest the ones that air.
Needless to say there is something for everyone at T in the Park so it really is no
surprise that it’s one of the most popular festivals in Britain.

If you’re someone who enjoys a bit of the strange and the unique, then Bestival
might be a good festival to check out. It’s a boutique music festival boasting
several music awards and showcases some of the most eclectic music out there
such as Pendulum and The Prodigy. What’s more you also get to dress up in fancy
clothes so check it out if that’s your thing.

Finally there’s the Secret Garden Party if you’re really in for an unusual festival
experience. It’s held annually and has more than 15 stages for alternative music
artists and alternative music lovers. Some of the artists featured last year include
Leftfield and Cosmos Jarvis and the acts confirmed this year are Rob Da Band and
Warehouse Republic.

So if you’re in Britain and you’re a music lover or someone with time to spare,
pencil in these five of Britain’s best music festivals. You’ll be sure to have an
unforgettable experience a great time. Plus you meet like-minded people and get
chatty with strangers who can turn out to be great friends. You never know!

CamocrosiTesibHasi padora Ne 15 (1u)

Tema: My3bIKaJIbHbIE KOHKYPCHI

[lenp: ®opMupoBaHUE JTEKCUYECKUX HABBIKOB TOBOPEHMUS 10 TEME
3aganue: HamucaTh 3cce «My3bIKa U 5.

KoHTpob: 0T4ET B MUCbMEHHOU (hopme.
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Tema: ApTHCT My3bIKQJIBHOTO KOJIJIEKTHBA

[ens: @opMUpOBaHUE JIEKCUYECKUX HABBIKOB TOBOPEHUS MO TEME

3amanue: mnepeBoJ cratbl «My3bikanbHas npodeccus U NpodecCuoHANTbHBIN
MY3bIKaHT» U HAITUCAaHUE aHHOTALIUH K HEM.

KoHTpoIb: 0TY4ET B MTUCEMEHHOM (hopme.

The music profession and the professional musician
Rineke Smilde (Speech held at the AEC Conference Strasbourg 2007)
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The music industry shows a complex picture. There is an increasing number
of unstable jobs in the music profession. The music profession no longer offers
many opportunities for full-time, long-term contract work, but is often more
project-based, calling on musicians to contribute on a sporadic basis or for specific
activities. Many graduates employ themselves as freelance artists. Also in regular
(symphony) orchestras the number of freelancers is increasing. Musicians produce
their performances more and more themselves, and the small amount of
independent producers is increasing. There is a growth of small enterprises in
Europe and although this leads to employability the pay and conditions of work are
below the minimum standards of the countries in question.

We see several types of careers which are emerging and or changing.

A major and ongoing change is to be seen in the portfolio careers. The
musician is rarely employed in one job for life, but increasingly an entrepreneur
having such a portfolio career, which comprises having simultaneous or
successive, brief and/or part-time periods of employment in different areas of the
music profession. The most common combination in a portfolio career is that of a
performer and a teacher. Having a portfolio career does not mean that a musician is
not employable; rather this reality reflects societal change and also creates
challenges. David Myers, who was one of the keynote speakers at the March
seminar, said some interesting things about this:

The role of portfolio careers in sustaining the professional lives and
energies of musicians carries important implications for lifelong musician
education and learning. Moreover, the fact that at least a portion of these
successful musicians has grown to see themselves as adding value to the larger
society, rather than expecting society to sustain their isolated and detached
musical prowess, indicates the need for early grappling with the question of what it
means to be a musician in contemporary society. Structured opportunities for
students to think analytically about this question is a positive way to consider that
careers will likely involve a complex of intentional and complementary initiatives
supported by lifelong learning for a cross-section of knowledge and skills. That’s a
very different message from the frequently unspoken subtext that if one expects to
survive as a musician, he or she will necessarily piece together a potentially
random group of jobs that have the cumulative effects of compromising lofty
ambitions and perpetuating the view that one is undervalued (Myers 2007).

Within portfolio careers we see all sorts of combinations of professional
activities. A type of professional activity that sees a lot of change is that of the
music teacher.

Summarizing, musicians have to function in different contexts, with roles
that include those of performer, composer, teacher, mentor, coach, leader and
many more. These diverse roles require the musician to be a(n) innovator
(explorer, creator and risk taker), identifier (of missing skills, and means to refresh
them), partner/co-operator (within formal partnerships), reflective practitioner
(engaged in research and evaluative processes and able to contextualize
experiences), collaborator (working in partnership with professional arts
practitioners, students, teachers etc.), connector (in relation to conceptual
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frameworks) and entrepreneur. These manifold roles can be applied to all kind of
practitioners in the music profession. Musicians will thus need to learn to respond
to the variables within different cultural contexts. This makes the concept of
lifelong learning underpinning music education highly relevant. It presents a major
challenge to the profession and to conservatoires.

CamocrositeibHasi padora Ne 17 (24)

Tema: ApTuct opkecTpa.

enb: @opMupoBaHUE JIEKCUUECKUX HABBIKOB TOBOPEHUS 10 TEME
3amanue: Hamucathb 3cce «UTo Takoe opkecTp?»

KoHTposs: oT4eT B mucbMeHHOMU (hopme.
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Tema: 3asBicHue 0 mpuéMe Ha padboTy.

Llenb: ®opMupoBaHUE JIEKCUYECKUX HABBIKOB TOBOPEHUS 110 TEME
3ananue: HamwmcaTh 3asBiieHue 0 mpuéme Ha padoTy.

KoHTpOJIb: OTUET B MUCbMEHHOH (opme.
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Tema: HMHTEPBBIO U pe3tomMe

enb: @opMupoBaHUE JIEKCUYECKUX HABBIKOB TOBOPEHUS IO TEME
3aganue: CocTaBUTh COOCTBEHHOE PE3IOME.

KoHTpob: 0T4ET B MUCbMEHHOU (hopme.

CamocrositesibHass padora Ne 20 (1u)

Tema: DTuka AEIOBBIX OTHOIIICHUM.

[lens: ®opMupoBaHUE JTEKCUYECKUX HABBIKOB TOBOPEHMUS 110 TEME
3aganue: Hammcate scce «S1 B 1€10BOM MHpEY.

KoHTpob: 0T4eT B MIUCbMEHHOM (hopme.

CamocrositeibHasi padora Ne 21 (14)

Tema: DTHKa AeI0BOr0O OOIIECHHUS.

Henb: @opMupoBaHUE JIEKCUYECKUX HABBIKOB TOBOPEHUS IO TEME
3aganue: CocTaBUTH IUANOT «/[e10BOM pa3roBop.

KoHTposib: oT4eT B ycTHOM opme.

26



4. MeroauvecKkue PeKOMEHJAAIMH ISl OPraHU3aANMUM CAMOCTOSTEIbLHOM
padoThI ¢ TEKCTOM

JIJist TOrO 4TOOBI TEKCT CTaj peaibHOM U MPOAYKTHBHON OCHOBOW O0yuYeHHUS
BCEM BHUJAM pPEYEBOM JICSITENIBHOCTH, BaXXKHO HAYYHUTHhCS Pa3HOOOpa3HbIM
MaHUITYJISIIUSAM C TEKCTOM Ha Mpe]l TEKCTOBOM, TEKCTOBOM M TOCIE TEKCTOBOM
JTanax. 3HAHWE TaKWUX I[PUEMOB ITO3BOJIAET OBJIAAECTh HABBIKAMH U YMEHHSIMU
CaMOCTOATENbHON pabOThl C TEKCTOM M MOATOTOBKM PEYEBBIX BbICKA3bIBAHUI
pPa3IMYHOrO THIIA.

[Ipuembl omepupoBaHUS C MaTEpHAJIOM TEKCTa U COOTBETCTBYIOIIUE
YOPKHEHHSI HE TPeJ] TEKCTOBOM 3Tare MpeaHa3HadaroTes s auddepeHimanim
A3BIKOBBIX €JMHUI] U PEUYEBBIX, OOpPA3IOB HMX y3HABaHWUS B TEKCTE U OBJAJCHUE
JOTaIKON 1 POpMUPOBAHKS HABBIKOB BEPOSITHOCTHOTO ITPOTHO3UPOBAHMUSI.

Ha texcroBoM 5Tame mnpesrnosiaracTcsi UCMOIb30BaHUE PA3IUUHBIX MPUEMOB
U3BJICUCHUS UHGOPMAIIUU U TpaHCPOPMAILIUU CTPYKTYPHI U S3BIKOBOTO MaTepuasa
TekcTta. Ha mocne TEeKCTOBOM 3Tane MPUEMbl ONEPUPOBAHUS HAIPAaBICHBI Ha
BBISIBJICHUE OCHOBHBIX 3JIEMEHTOB COJICPYKAHUS TEKCTA.

4.1. MY nJis1 OpraHu3anum caMoOCTOATEIbHOI PadoThI ¢ TEKCTOM

1. TIpouTuTe 3aroIOBOK TEKCTA.

2. Bpimuivte HE3HAKOMBIE CIIOBA.

3. Ompenenute Mo GopMalbHBIM MPU3HAKAM CHUHTAKCHYECKYIO (DYHKIHIO Kak
W3BECTHBIX, TaK U HEU3BECTHBIX BaM CJIOB.

4. Cpnenaiite npenBapUTENbHBIM TIEPEBOJ| 3arjlaBusi, 3aMEHSs HE3HAKOMBbIEC

CJIOBA HEOMPEACIICHHO - TUYHBIMU MECTOMMEHUSIMU.

MPOYTUTE TEKCT, ONIPEACIIUTE €r0 TEMY JABYMS - TPEMS CIIOBAMH.

[IpoutuTe emie pa3 nepBbIit ad3ail.

7. Tlomymaiite, BCTpeuaroTcs i B MepBOM ad3arle ciioBa 3ariaBus. [lomHure,
YTO M3BECTHBIC CJIOBA MOTYT OBITh TMPEACTABICHHl CHHOHMMAMH WITU
OMUCATEIBHO.

8. TlocmoTtpute, ecth 1 B ab3are ciaoBa, OJu3Kue 1Mo (HopMe HEHU3BECTHOMY
CJIOBY.

9. Onpenenute, OJWMHAKOBBI JIM TIOJJIeXKaAlIee ab3ama W IOJJIeKAIee
3aroJoBKa.

10.Ompenenure, OAWHAKOBBI JIM CKasyeMble (IOTOJHEHUs) B ab3ame u
3aroJIoBKe.

11. YuraiiTe crnenyromue ab3albl, BBIUCHIBAS W3 HUX 3aKOHYEHHBIE B
CMBICJIOBOM TTAaHE OTPE3KH, COJEprKAIIUe CIOBa 3arjaBus.

12.TITpeoOpa3yiiTe, ecnu HEOOXOIMMO, MOJYYEHHBIE OTPE3KHM B JIBYX- WIIU
TPEXCOCTaBHbIC MPEIJIOKEHUSI TaK, YTOOBl M3BECTHBIC CJIOBA BBITIOIHSIIN
OJIHY U TY K€ CHHTaKCUYECKYIO (DYHKITHIO.

13.CpaBHuTE TJIaBHBIC WICHBI W JOMOJTHEHHS B TOJYYCHHBIX MPEITIOKCHUSIX.
Yo6eautech B TOM, YTO B 3arjiaBuM OBLJIO BBIPAKEHO HE3HAKOMBIM BaMm
CJIOBOM, @ B TMOJYYEHHBIX MPEIJI0KEHUSAX B POJM CKA3yEMOTO MOSIBUIUCH
CJIOBa, U3BECTHBIE BaM. T0 K€ OTHOCHUTCS K MOJJIeKAIIEMY U JTOTOJTHEHUIO

o o
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4.2 Ilpumep padboThI € TEKCTOM:
Tekct
The last bus to Donington - on - Bain

John Tryer reports on the local problems of a national crisis - how people
without cars can move about in the country.

Last Monday the little village of Donington - on - Bain, deep in the
Lincolnshire woods, lost its last contact through public transport with the outside
world. Once Donington (pop. 236) boasted its own railway station. That closed a
generation ago, and on April | the two bus services, to Lincoln in one direction and
Louth in the other, were withdrawn. Now the villagers of Donington, a third of
whom do not own a car, face a three-mile treck for the nearest bus route.

Lincolnshire is not a good bus country, with the population scattered around
in little pockets over the flat, rich farmland.

The buses have to cover long distances from place carrying don’t make
enough money on these journeys, and that even using the money they make on the
busy routes to pay for the less busy ones they can’t make ends meet. So they back
the services. There are fewer buses. Fewer people find the service they need.

What are they going to do when the services stop? It game as a shattering
blow to Donington - on - Bain. “They’ve got no right to leave us here without a
bus” said Eva Traves, a 56 year - old housewife who has lived in the village for 36
years. “We’ve ever such a lot of elderly people here. How are they going to get
out?”

“My husband Ron was in hospital at Louth recently and | visited him every
day. I couldn’t do that now, unless somebody took me in their car. The nearest bus
1s at South Willingham, three miles away.”

Donington’s local councilor, Charles Turner, was one of the first to be hit by
lost service. Unlike Ron Traves, who rides on a scooter to the meetings in the
Louth this week.” Turner says that some 35 per cent of the Donington people,
especially in the old people’s bungalows and the council houses, do not have a car.

All hope, however, is not lost. Louth Rural District Council is trying to
persuade a local firm to run a bus service to and from Donington two days a week.
The trouble is that it will not do so unless the council underwrites the costs at the
rate of € 7 a day. The Council has refused, but its clerk, Bryan Spence, is trying to
talk the firm into haying a few experimental runs to see what happens.

Unless something is done, the drain of people from villages to the towns will
continue, which cannot be healthy. If there are more people in the villages it will
be easier to justify buses to them. Many councilors seem to cling to the mistaken
belief that all villagers are two - car families when in fact many do not even have
one.

[IpenTekcToBBIN 3TAll
1. Would you improve your reading skills?
a) Read and underline the word which is the same as the first one given”
last lost told bold
list told
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lots hold
last cold

b) Here is a series of two expressions. They are sometimes different. Go through
the list and when the expressions are different, underline the word that differs in
the second expression:

bus services bus services

well paid well said

old looking cold looking

one-way one day

few passengers a few passengers

the drain of people the train of people

he’s hit by the lost service he’s hit by the lost servant
who lives in the village? who leaves for the village?
they can’t make meet they can’t make ends meet

¢) Find the word which means the same things as the word mentioned:

carry run little large wood oak
take big tree
drive small forest
ride nice land

2. a) Will you read the following passage and find 4 words with the suffix “tion” in
it? What effect does the suffix have on the meaning of the words?

Once, Donington (population 236) had its railway station. That closed a
generation ago, and on April | the two bus services, to Lincoln in one direction and
Louth in the other, were withdrawn.

b) In the first sentence you can see the word ‘“villager”. Can you find another
word formed in the same way?

Now villagers of Donington face a three - mile treck for the nearest bus route.
Donington’s is local councilor was one the first to be hit by the lost service.

¢) Will you read the sentences and find the equivalents of the following words:

cut back...

The last two bus services were withdrawn.

thrown about...

Lincolnshire is a country with the population scattered around in little pockets over
the flat, rich farmland.

taking:...

The buses have to cover long distances from place to place carrying only a few
passengers at a few passengers at a time.
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3. Read the following passage and select the appropriate link-words from the list
given below:

All hope...}, is not lost. South Rural district Council is trying to persuade a
local firm to run a bus service to and from Donington two days a week,...2. |Is that
it will not do so...3 the council underwrites the costs at the rate of €7 a day. The
council has refused,...* its clerk is trying to talk the firm into having a few
experimental runs.

1 2 3 4
thus The only result  on the condition if but
however As a matter of under the circum- however
in this way fact stances yet
in addition The trouble unless and
this

4. The title, the first sentence and the first words of each paragraph of an article
have been given below. Pick the points that you think are mentioned in the article.

The last bus to Donington - on - Bain
Last Monday the little village of Donington - on - Bain, deep in the
Lincolnshire woods, lost its last contact through public transport with the outside
world.
Lincolnshire is not a good bus country... .
The buses have to cover... .
But what ... .
It game as... .
Donington’s local councilor... .
All hope, however... .
Unless something is done... .

The article tells us/mentions:

— about one of the local problems of a national crisis

— that the fact mentioned in the article be a tragedy with the villagers

— that the situation doesn’t seem to improve soon

— how people without cars can’t move about the country

— how the little village lost its last contact through public

— what problem the villagers of Donington face
5. Work in groups of two.
a) Look at the following word combinations and think of a story that might
combine them all. You may reoder them in any way you want to using any form of
the verb:

to lose a contact, two bus services, to make ends meet, to cling to the mistaken

belief, to be withdrawn, to carry a few passengers at a time, to be hit by the lost
service, the drain of people from the villages to the towns, to persuade a local firm.

30



b) When you have decided upon the story, tell the story to your partner. Then
listen to that of your partner. Ask each other as many questions as you can to learn
further details or clarify some points.

TexkcToBbIN 3Tan

1. Read the text “The last bus to Donington - on - Bain” and a) underline the
sentences that best sum up the main idea of each paragraph; b) reorder the words
according to what happens in the passage. When you have finished, discuss the
order you decided on with other groups.

2. Would you mark the position where Donington - on - Bain is on a map?
Indicate all the roads and neighboring cities mentioned in the text, please. ([laercs
KOHTYpHas KapTa.)

ITocneTekcToBBIN ATaM
1. Please, complete the following statements with phrases:

1.The last bus services to the little village of Donington - on - Bain were
withdrawn because... (there are a few passengers at a time; there are passengers;
there are no buses; there are few people in the village)

2. The villagers need the bus service badly because ...(not all of them have a
car; they have a three-mile walk to the bus; some people travel by bus; they
haven’t got any other transport)

3. Louth Rural District Council is trying to persuade a local firm to run a bus
service to and from Donington ... (every day, every other day; two a week; from
time to time)

4. The local firm wants the Council to underwrite the costs at the rate of €7 a
day and the latter...(has agreed; doesn’t know what to do; is discussing the
problem; has refused)

5.The drain of people from the villages to the towns will continue if...(all the
villagers haven’t got a car; public transport is withdrawn; the villages are situated
far from the railway station; the living conditions of the villagers are improved)

2. Answer the following questions, selecting the right answer:

1. Who wrote this text? (author’s name and occupation)

2. What is the aim of the message? (informing; teaching; entertaining)

3. What is the author’s intention in this messages? (There may be more than
one answer.) (to amuse the reader; to predict what the future of an English village;
to criticize society; to teach us something about life in the future)

4. What is the author’s attitude towards the problem he describes?
(indifference; sympathy; pity; admiration; anxiety; detachment hiding concern;
criticism)

5. Do you think the article its aim? Why? (yes; no; probably; perhaps)
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4.3 Knuie, ucnosib3dyemble Npu pegepuPOBAHMYU TEKCTA UJIH CTATHH

I. The title of the article. - Ha3Banue cratbHy.

1. The article is head - lined ... - CraTbs Ha3bIBacTCA. ..

2. The head - line of the article I have read is... - Ctarbs, KOTOpYyIO s
POYHTAJ, Ha3bIBACTCA ...

3. It is (en)titled... - Ona Ha3biBaeTcs. ..

[I. 1. The author(s) of the article is (are) ... - ABTopoM(-amm) 3TOH CTaTbH
SBIISICTCS (SIBJISIFOTCS). . ..

2. The article is written by ... - CtaTbs HamHcaHa ...

3. It is (was) published in ... - Ona (6pu1a) OITYOJIMKOBAHA B ...

[11. 1. The main idea of the article is ... - OcHOBHas mies CTaTbH 3aKITIOYACTCS B
TOM, 9TO ...

2. The article is about ... - Cratbs 0 ...

3. The article is devoted to ... - CraTbs nocasiieHa. ..

4. The article deals with ... - CtaTes uMeeT A€o C ...

5. The article touches upon ... - CTaTbs 3aTparmBaer ...

6. The purpose (aim, objective) of this article is to give ... - Llenb 3ToM cTarbu
nath ...(duTaTensM ompescsieHHyro uHpopMmammioo o ...) - (the readers some
information on ...)

IV. 1. In the first part of the article the author speaks about ... - B nepBoit yactu
CTaTbH aBTOP TOBOPHT O ...

2. The author shows ... - ABTOp MOKa3bIBAET ...

3.The author defines ... - ABTOp onpenenser ...

4.The author underlines ... - ABTOp MOYEPKUBAET ...

5.The author notes ... - ABTOp OTMEUAET ...

6. The author emphasizes (marks out, pints out) ... - ABTOp BbIICIISET ...

7. First of all it is necessary to underline... - Ilpexne Bcero HeoOX0aUMO
MOTYCPKHYTH . ...

8. The author begins with the describing ... - ABTOp HaUMHAET ¢ ONTUCAHUS ...

9. According to the text ... - CormacHO TEKCTY....

10. Further the author reports (says) that ... - JlansIie aBTop cooOmiaeT, 4To. ..

11. In conclusion ... - B 3axiouenus ...

12. The author comes to the conclusion that ... - B 3akmtoueHun aBTOp
MPHUXOJIUT K BBIBOJIY, UTO...

13. The author concludes by emphasizing the fact that ... - ABtop
3aKaHYMBAET BbIJICJCHHEM TaKoro (akTa, Kax ...

V. 1. 1find the article interesting. - Sl Hax0XYy, 4TO CTaThs HHTEPECHA.

2. | consider the article important. - 51 cuuTaro, 4TO CTaThsl BaXKHA.

3. | found the article of no valus. - 5 Haxoxy, 4TO CTaThsi HE UMEET OOJBIION
IIEHHOCTH.

4. The article holds much new for (to) me. - Cratbs COEPKUT MHOTO HOBOTO
JUTSL MCHSI.

4.4 MeToanuecKkue peKOMEHIAIUM 10 MOATOTOBKE MPOEKTA
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1. IlpoexkTupoBanme — oOpa3oBaTelibHAs TEXHOJOTUS (HOPMHUPOBAHHUS
KOMIETEHIIMH,  KOTOpas  MpeanojiaraeT  CIEeUUaIbHO  OpPraHU30BaHHBIN
IpernoAaBaTesieM M CaMOCTOATEIbHO BBIMOJIHAEMBIH CTYJEHTAMH KOMILJIEKC
JEHCTBUI MO PELIEHUI0 3HAYUMOM JUIsl 00yyaeMoro npoOJeMbl, 3aBepIIAOIIUNCS
CO3/IaHUEM TPOAYKTA.

2. PaboTta Hax NpPOEKTOM XapaKTEpU3YeTCs CIEAYIOIIMMH OCHOBHBIMH
NPpHU3HAKAMU:

a) BpiOop Tembl mpoeKTa OCYIIECTBIISETCS CTYyAEHTOM. Tema [0JIKHA
COOTBETCTBOBATH yUe€OHOM JUCIHUILIUHE, B pAMKaX KOTOPOH BBITOJIHIETCS MPOEKT.

6) Pabora Hag NpPOEKTOM MOJEIHPYET COOTBETCTBYIOIIYIO paldoTy B
OpraHU3ALNH.

B) [IpoekT opueHTUpOBaH Ha pelIeHue KOHKPETHOM Npo0JIeMBl, €T0
pe3yabTaT UMeeT oTpedurens. Llenp npoekra cykeHa 10 penaeMoi 3aauu.

r) [IpoekT MOkeT ObITh MHAUBHUIYAJIbHBIM, HO LI€JIECO00pa3Hee
CKOOPJAMHHUPOBAHHbBIE COBMECTHBIE JICHCTBUS TPYIIIBI CTYIEHTOB.

3. HocsienoBaTesbHOCTH Pa0OTHI HAJl IPOEKTOM TaKOBA!

Craaus padorsl Coaepxxanue padoThbl HA ITOM

I[CHTEJ'IBHOCTL CTYACHTOB
Hald IMPOCKTOM CTaaAun

OO0cyxaaroT TeMy ¢
IpEenoaaBaTesieM U MOTyqdaroT

OnpeneneHue TeMbl U UETU IpU HEOOXOIUMOCTH
[ToaroroBka pea H P A

MIPOEKTA JOTIOJIHUTEIIbHYIO

uHbOpMAITHIO.
YcraHaBIMBaIOT LIEJIN

a) OnpezeneHue UCTOYHUKOB

uHbopMaIuu

0) Onpenenenue cnocodoB BripabatbeiBaroT miaH
[InanupoBanne cOopa v aHanuza uHpopmaruu  neictTBuil. DopmMyIupyroT

B) Pacmipenenenue 3amau 3a7a4u

(00s13aHHOCTEN) MEXKTY WICHAMHU

KOMAaH/Ibl

COop u ananu3 uHopmauu BrinonHAIOT nccnenoBanue

dopMynHpoBaHUE BHIBOJOB 00  |[TIPU KypaTOpPCTBE
HUccaenosanue PMYJHp A pi KypaTop

YCIIOBUSIX U CITOCO0ax npenoaaBaTess,

JIOCTUKEHUS 11eJIH aQHAJIM3UPYIOT UH(OOPMAIIUIO

Pa3paboTka KOHKPETHBIX PaszpabateiBaroT

JNeucTBUl (X MIPEVIOKEHUS, TECTUPYIOT UX

MOCJIEI0BATEILHOCTH U Ha ayJIMTOPUH, 0OCYKIAIOT C
[Ipennoxenus A YZUTTOPHH, OBCYIH

COJICp>KaHMs ), OTBEHAIOITUX npenojaBaresieM, JeJIalT O

YCJIOBHUSIM U CTIOCO0aM BBIBOJIBI O HEOOXOTUMOM

JIOCTUKEHUS 11eJIH KOPPEKIMH TPEITI0KEHUN

dopMUpOBaHNE UTOTOBOTO Koppektupyrot
[IpencraBnenue PMHP PP Py

(CKOPPEKTUPOBAHHOTO) pa3paboTaHHbIC MAaTEPUAITHI,
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BapuaHTa, €ro 3aluTa 0(OPMIISIOT MPOEKT,
MIPE3EHTYIOT €r0 1
JIOKa3bIBaIOT 000CHOBAHHOCTD
CBOUX IIPEIIOKEHAN

4. I'ToroBblil BAPUAHT MIPOEKTA KaK JOKYMEHT UMEET CJIEIYIOILYIO
CTPYKTYpY:

TuTyJbHBIA  JIMCT: Ha3BaHUE  NPOEKTA, COCTABUTENM  IPOEKTAa,
IIPOBEPSIOIINHI IIPOEKTA.

BBenenue: nenb W 3a4aud NPOEKTa, KPATKOE COAECPKAHUE Pa3JIEIIOB.
AHAJIUTHYECKAS] YacTh. METOJbl MCCIEIOBAaHUS U HUX OOOCHOBAHHE, OINKCAHUE
X0J1a ¥ Pe3yJIbTaTOB UCCIIETOBAHMUS.

IIpoexkTHasi YacThb: CPOKH pealu3allM MPOeKTa W OOuMil miaH-Tpaduk
IPOEKTHBIX MEPONPUATUI (OpraHU3aMOHHBIX, MPO(ECCHOHANIBHBIX ), KOHKPETHBIE
pa3paboOTKU MO KaXJOMY OJTaly MNpoeKTa (JAOKYMEHTbI, TEKCTbl IyOIHMKauii,
MaKETBI u pou.).
3aK/04eHHe: OCHOBHBIE PE3y/IbTaThl IPOEKTHON padOThI, COMOCTaBICHHBIE C €€
LENbIO U 3a/1a4aMU; P HEOOXOAMMOCTH - EPCIIEKTUBBI Pa3BUTHUS IIPOECKTA.

CHnHCOK HCII0JIb30BAHHOM JINTEPATYPHI (IIPU HEOOXOAUMOCTH).

Ipunoxenus (Ipu HEOOXOAUMOCTH): UCXOJHBIE U /WM JTONOJHUTEIbHBIE
MaTepuaibl: aHKETbl, TpaMKH, BCIIOMOIAaTEJIbHbIE PACUETHI, KOMH JTOKYMEHTOB
Y MaTepHaJIOB U MPOY.

5. K opopmiennio npoexta npeabsBiIsIlOTCS CAEAYIOIINE TPEOOBAHMS:

[IpoekT odopmisiercs Ha COpOIIIOPOBAHHBIX JHCTax (popmara A4 (210 x
297 MmM) ¢ oHO# cTOpoHbI. [ToJig coCcTaBAIOT: BEpXHEE U HUKHEE — 2 CM, IIPABOE
— 1 cMm, neBoe — 3 cM.

Bce nucthl, kpoMe TUTYJIBHOTO, TOJKHBI OBITH TPOHYMEPOBAHHBI.

Ipudt odpopmaenus npoekta — Times New Roman 12. MexcTpodHbIit
uHTepBasr — 1,5.

TaOnuipl, pUCYHKH, CX€Mbl U T. M. JOJDKHBI OBITH MPOHYMEPOBAaHBI M
03arJIaBJICHBI.

IIpyn HUCNONB30BaHUM B TEKCTE IMPOEKTA LIMTAT, MHEHUN IPYTUX aBTOPOB,
CTATUCTUYECKUX MAaTEepUaJIOB 00s3aTeIbHbl OuONMMoOrpauuecKue CChUIKM Ha
NEPBOUCTOYHUKH, KOTOPbIE JOJIKHBI ObITh YKa3aHbI B CHUCKE JTUTEPATYPHI.

6. 3ammTa npoekTa NpeAnoIaraer:

[Ipe3eHTannio UTOrOBOro BapraHTa MPOEKTa MPENo1aBaTelIoO.

3amura MOXeT OBITh WHAMBUAYAJIBHON WM TPYNHOBOW (IO PEIICHHUIO
IpernojiaBaresisi Kypca), BO3MOXKHO C MPUBICYECHUEM ONIMOHEHTOB W3 4YHCIa
CTYJEHTOB WJIM C TNpPUIJAlICHHEM TMpEeACTaBUTENe OpraHu3alui, eciud Mo ee
3aJIaHUIO BBINOJIHEH JTAHHBINA IPOEKT.

3amura NpoeKkTa COCTOUT U3 KOPOTKOIO JTOKJIAJa O CYIIHOCTH MPOIEIaHHOMI
paboOThl M TOJYYEHHBIX pe3yJlbTaTax W OTBETOB Ha BOMPOCHI IO CYIIECTBY
npoekTa. [[muTenbHOCTh BBICTYIUIEHUS C AOKJIAJA0M HE JAO0JKHA npesbimars 7—10
MUH.
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PaboTa cryneHTa Hajg MPOEKTOM OIIEHMBAETCS MO MSATHOAUTLHON CHCTEME.

OHCHKa pa6OTBI CTYACHTA IIPOHU3BOJUTCA C YUCTOM!

— 00OCHOBAHHOCTH M KayecTBa aHAJIN3a U p33pa6OTOK;
— CaMOCTOATCIIBHOCTHU 151 OPUT'HHAJIBHOCTH peUICHUA 3aJgad

IMPOCKTUPOBAHUSI

— COACPKaHUA NOKJIaJda U Ka4CCTBA OTBETOB HA BOIIPOCHI.

5. Cnincok peKkoMeH1yeMoii JTuTepaTypbl
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